2 known name within this investigative genre, writes of 'sensuous scholarship ' (1997, 2004) .
Both authors refer to the opportunity offered by creative writing to account for the 'plurality of meaning that we experience' (Brady 2004: 632) . They particularly emphasize the need to overcome the Cartesian separation between mind and body that has been at the root of the development of modern science. As they explain, because human beings, and with them the researcher, are both sensual and intellectual creatures (Brady 2004: 624; Stoller 1997: xi-xv) , academic enquiry alone is able neither to capture nor to convey the full complexity of reality.
In this respect sensuous scholarship, as 'a mixing of head and heart' (Stoller 1997: xviii) , is a more comprehensive research practice.
This article examines thus the role of creative writing in understanding journalism. It argues that non-academic writing -poetry in this case -can play a much more significant part in journalism research than that of an entertaining genre for disseminating a study's findings, mainly to audiences beyond academia. Not only can poetry complement traditional 'academic' texts by filling the gaps of the vivid details of the situated practices of journalism as they are lived in real life. It also has far-reaching epistemological and ontological implications: it raises, in other words, fundamental questions related to what we assume the world where journalists operate to be, the role of imagination, sensory perceptions and emotions in everyday practice, as well as the very place of the scholar in the research process.
The benefits of creative writing are illustrated through examples of actual poems written while conducting a comparative investigation of foreign journalists' practices in the United Kingdom, Norway and Eastern Africa.
Poetry and journalism: Not an odd couple

3
Poetry and journalism would seem, at first glance, at the opposite ends of the writing spectrum. Especially in the Anglo-Saxon world, journalism tends to be seen as being about objectivity, the facts, the detached observation, 'bearing witness' to history. This is regarded as the quasi-scientific enterprise of revealing truths which 'stay the same no matter who speaks about them' (Burt 2013: n.p.) . Poetry, on the contrary, is most strongly associated to subjectivity, art, the uniquely personal and creative viewpoint of the writer, the sphere of emotions. Yet this tension between activities, professional missions and ways of writing that, one would think, are so clearly and diametrically opposite, is only illusory (Archetti 2013b ).
To start with, over history, there have been plenty of examples of journalists who were also poets (Nelson 2007) . We can think of Archibald MacLeish, who both received multiple awards (including two Pulitzer Prizes) for his poetry and worked part-time for Time, the Toronto Star and Fortune (Nelson 2007: 166-68) . Henry Luce, founder of both Time and Fortune, was in this respect convinced that it was 'easier to turn poets into business journalists than to turn bookkeepers into writers' (Nelson 2007: 170) .
These stories are more than coincidences dictated by the need, as it has often been the case, of exploiting one's writing skill to pay the bills or the fact that both poetry and journalism respond to events -think of war poetry about World War II (Roberts 1996) 
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There are several examples of projects where poetry has been used to contribute to journalism, particularly to invite the public to observe everyday life with different eyes (Anon. 2009; NPR 2012) . In February 2014, to make one example, the San Francisco Chronicle, the Centre for Investigative Reporting and the young residents of a public housing in San Francisco were brought together in 'Off/Page', a project designed to encourage the reporting of issues that would normally not make the news through innovative forms of storytelling (Off/Page 2014) .
It can be argued, however, that all good journalism involves to some extent a poetic angle. (2015) Here is what he actually wrote in reporting that story for AFP, powerfully describing the atmosphere as one arrives at Mogadishu's airport: 'The four-square kilometre (1.5 square mile) base is a bizarre expatriate ecosystem of muscled and tattooed private security contractors, ambitious young diplomats, jaded aid workers, furtive spies, uniformed soldiers and businessmen with an unusually high-risk threshold' (McConnell 2015) .
Creative writing about journalism: The benefits
So there is a connection, in the writing practice and even in the aims of showing a hidden reality to the reader, between poetry and journalism. But why writing creatively about journalism? Creative writing and storytelling could be used not only to promote greater public involvement with academic research. They are also an opportunity for researchers to reflect on their data. In this section I am spelling out the methodological benefits of creative writing in journalism research. They are accompanied by examples of poems that illustrate different ways in which creative writing can complement academic texts.
Poem 1, related to a comparative study of foreign correspondents in London and Oslo (Archetti 2014c) , particularly highlights the thinking processes of the researcher and the opportunity to bring the interviewees to life through anecdotes and small details that would have not been included in the academic text. Poems 2 and 3 are used to create a vivid and sensorial picture of key locations where correspondents covering Eastern and sub-Saharan Africa research their stories: poem 2 refers to Mogadishu (Somalia); poem 3 to Nairobi (Kenya), where most foreign correspondents are based. The focus here is highlighting the deceptive nature of the environments the journalists work in, both highly safe and -6 especially for white westerners -highly dangerous, as well as giving the reader a sense of what it feels like to be there.
A first opportunity for the researcher to reflect on the data
Poem 1 is one example of a set of creative pieces I wrote, each, straight after an interview.
My aim was to write them on the basis of what I remembered from the exchange with the journalist. Each piece simply had to loosely revolve around the focus of my study -the way the environment, including the organization of the urban space, affects the newsgathering routines and practices of foreign journalists. These poems were not only a first opportunity to reflect on what I had heard and my experience but also, as I found out, a way to do so in a free and unconstrained way. As such, poem 1 reflects what I instinctively perceived as important and worthy of attention, as well as some of the questions that popped into my mind. Both poem 1 and 2 borrow from 'found poetry' (Glesene 1997; Lahman and Richard 2013) in so far as they rearrange the interviewee's words.
A context for innovation
The practice of creative writing can work as a method for establishing more imaginative connections among ideas and reading unusual patterns in the data gathered. As Melanie Jasper writes, 'reflective writing enables the researcher to draw together and express fledgling ideas and connections and build these as they become more substantial ' (2005: 252) .
Map the evolving thinking of the researcher
The poems make apparent those gut feelings and impressions that inevitably guide the researcher in the interpretation of the results. As Ivan Brady explains, objectivity is 7 'fictional': 'because all research necessarily starts with an observer moving through the world as personally situated sensuous and intellectual being ' (2009: xi) . Providing these verbal sketches is a way to document the thinking processes and perhaps even the emotional aspects of research that would otherwise be hidden. This ultimately enables to researcher to achieve greater intellectual honesty. The poems, in this sense, are the equivalent of stating who funded the research at the end of an article to make more transparent the processes through which conclusions were drawn from the data -what again Melanie Jasper calls 'a verifiable audit-trail of the research process' (2005: 250, original emphasis).
Bring back the 'researcher' into the research
Academic writing removes the 'I' from the writing in the attempt to present findings as objective. However, as Stefanos Mantzoukas explains, although the positivist paradigm is based on the belief that bias can be eliminated, this is never possible: 'all research starts not just from anywhere, but from somewhere specific, and that is the specific individual researcher' (2005: 284). As he continues: 'To suggest that the researcher can be the central figure of the research, responsible for every decision made regarding the study, and at the same time argue that those decisions did not bear the researcher's personal input is […] schizophrenic ' (2005: 290-91) . Complement the academic piece of research, i.e. the traditional article or conference paper that has been produced as a result of a study
The poems offer an opportunity to include what did not 'fit' into the academic article, in this case offering a rounder, more nuanced, and perhaps more entertaining view of the practices described in the article and the locations in which they take place. As Bloor writes, 'sociological poetry' can 'capture the imagination and convey the human meanings of social facts ' (2012: 43) .
Bring back vividly the 'individual' and the 'everyday' into academic research
The poems offer a glimpse, albeit fleeting, into the life of the correspondents who have been interviewed. There is a tendency in academic research, in its attempt to achieve generalization of results, to strip people of their individuality. In so doing academic researchers also drain real life from their data. In the poem the interviewees are being brought back to life through their voices as people, not just as 'sources of data' of a journal article. It's all fine:
We will not abandon you in the field if something goes amiss. It's all fine.
We were just doing our shopping says the woman whose husband was shot in front of her eyes at the Westgate Mall.
Conclusion: The deeper questions
This article is an invitation to question what we know about journalism: to realize that there are issues related to objectivity in conducting research that go beyond the mere correct application of a methodology; that a considerable part of the reality and practices of journalism we study can be neither captured nor expressed through academic enquiry (and texts) alone.
The poems helped me understand that I, as a researcher who should have been objective and Ultimately, the most important lesson of 'sensuous scholarship', as Stoller puts it, is that of 'humility': 'No matter how learned we may become, no matter how deeply we have mastered a subject, the world, for the sensuous scholar, remains a wondrous place that stirs the imagination and sparks creativity ' (1997: 136) .
